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万 αη51α忽 勿5切10オ1ε ηcα3舵
Inmodemsocietyeverythingchangesandmodemizesatsuchahighspeedthatwe艶elwe
arealwaysrunningaflersomething.Asifaprincipleofobsolescenceexisted,parodyingtheprin-
cipleofuncertainty,itseemstousthateverytimewebuysomethingnew,themoneyirU'ectedinthe
systemisusedtocreatesomethingmoremodem,
Fromthispointofview,everythingshouldevolve,andthisevolutionshouldbewhatdecrees
theretirementofathing'santecessorAndthisactuallydoesoccurwithsuchthingsascars,ma-
chines,andcomputers.Fortunately,thereare``things"thatenduretime,amongthemtraditionalart.
Paintingsarestillvaluable,``ancient"musicisstillplayedwithmedievalinstruments.Wecouldrisk
sayingthatgenerallywhentheideaismoreimportantthanthemediumormedia,ittendstokeep
itselfresistanttochanges,inverselyofwhatoccurswhenthemediumisthe且nalproduct.
V>6ca皿ottakethisasacertaintybutratherasapossibilitythatcanhelptoexplaintheohlect
ofthiswork:the脚ηgα.Giventhetimeofexistenceof吻αηgα3,inevolutionalte㎜slittlehasbeen
doneinitsmedium,butperhapstheideasaremorecontemporary.Alittlemonochromaticbook
orperiodicalmadeinnewsprint,sowecandefinethemostpopularandtraditional脚ηgofb㎜at,
伽 んδわoη 単 行 本.However-weca㎜Lotdeludeourselves-withinthishumbleappearance,there
canhideworldsandstoriesthatare,manytimes,morecomplexthanreallifb.
AnalogouslytotheRomanpolicyof``breadandcircuses."inwhichfbod(thebread)anden-
te貢ai㎜ent(thecircuses)weregiventothepeople,the加oηgαwouldbeasacircustotheJapanese.
Sometimesevenmorethanthatbecauseinthemwecan且ndfantasies,f㎞strations,history,culture,
thusbeingnotonlyanente丘ai㎜ent,butare且exofasocie取.InBrazilwestillhavearangeof
hindrancesthatmakeitdif且cultfbrusto㎞owexactlywhatthe脚刀gαisusehl飴r,anditisone
ofthefbciofthisessaytoaddressthis.
InmyresearchIhavetriedtoassembledataandopinionsinordertoshowhowmuchthe
配αηgαcanbeseenasamediumoftransmissionof㎞owledgeandcul加reorevenasaneducational
tool.Thousandsoftitlesexist,andhereIhavechosenoneinparticular,R〃π)z4〃∫κ θη3毎 η(&τ 〃2〃厂o'
X),toserveasexampleandtesto切ectfbradeeperanalysisofthecontentthatcanbeincoΦorated
inthemainplot.
JusttoillustrateoneoftheinitialfUnctionsofthe〃2αηgα,inBrazil,fbragoodtimethe
JapaneseandtheirdescendentsusedittokeeptheJapaneselanguageupdated.And,indeed,inthe
comicsthelatestslangphrases,customs,andfashionsarealwaysused.
InJapanthisfhnctionoflanguageupdatingobviouslydidnotexist,whatthenwouldbethe
血nctionof脚 ηgα?Justentenai㎜entorsomethingelse?Thisworkwillt琢toexposetheJapanese
viewofthe叨 α刀gα,showingthatsomeideasaresimilartoours,butothersareacoldshowertoour
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expectations.Eventhough,thesediffbrences.arevalidtoshowthatmanytimeswearelivingand
describinganacademicworldthatisof㌃enfhr丘omthepeople'sreality.NotthatsomeJapanese
hassaid``Ihate吻 α刀gα,"buttheperceptionofsomeorlackofitshowsusthatwehavetobecare-
fUlonmakinganalysesofsomethingwhich,soembeddeditisinJapaneseculture,canhaveuses
andinterpretationsdiffbrentthanusBrazilianscansee.Astheeskimowhoseestenkindsofwhite,
Japaneseseethe配αηgαffommanyangles,oftenanglesthatwewillneversee.
The〃2α ηgαusedasreiもrenceiscalled劭厂o〃加 馳 η3乃加(㎞ownas3伽 〃磁XinBrazil).The
eventsthatarebasedonorarefaithfhltothereality丘orntheauthor'spointofviewwerelisted.The
魚ithfUlreproductionofthestorybyitselfmaynotmeanmuchtothe吻αηgα,andmaybetheauthor
hasnotevenworriedmuchaboutit,buttheinteΦretationthatistaken倉omitor丘omthefb㎜
howthereadersperceivethisrealityisoneofthefbciofthisstudy.Inthecourseofthiswork,more
detailedanalysesofsomeaspectssuchasarchitecture,dressing,languageanddrawingtec㎞iques
wereshown.
Ce質ainly,many魚ctsquotedarewell㎞ownandtherecanbeseveralviewsorintelpretations
ofthesame,hence,be飴recriticsarise,wewillmakesomeexplanations.Thequotedinfb㎜ation
werebasedonwhatistoldinthestoryexistinginthe胴αηgoR㍑m〃 加 κ餉3痂 〃.Asitisnotabook
aboutJapanesehistory,buta駕αηgo,thethemesaredealtwithasuperficialoutlineandnotalways
faithfUltotheof五cialbooks.
Thedemonstrationofthes呵ectspreviouslyquoteddoesnotfitinthissmallresume,butwe
canleavetheexampleoftheanalysisthathasbeenmadeonthethemelinguisticresources.TheJap-
aneselanguagemakesmuchuseofonomatopoeia,andinthe〃η ηgαthesearemadehighlyvisibile
throughthestylizedfb㎜andplacementofthecharacters(kana)thatrepresentthesounds.Thereis
eventhecounting,whichtheauthorhimselfhasdone,ofhowmanytimestheword"oハoo厂o"was
used.Translateditwouldbesomethinglike"oh-oh"inthesenseofpainorfbrhavingmadesome-
thingwrong,oryet,fbrnot㎞owingwhattosayordo.Altogether"oπ)αη"isused98timesinthe
courseofthestory,andmaybeitisoneofthefbwonomatopoeiasthat.hasbeentranslatedliterally
Fig.lSelectionfヒomsb吻〃厂α∫.瓦vol.4.
72
ル勿刀goandtheTransmissionofCulture
Perhapswhatgivesmoredynamismtothe吻αηgαisthevisualuseofonomatopoeia.InJapa-
nesethereareinnumerableonomatopoeias,butinPortuguesethisnumberisveryreduced,what
maycornplicatethetranslationofsomeofthern.IntheEnglishversionthetranslationofono-
matopeiashasnotevenexistedand,inPortuguese,asmalltransliterationcanbenoticedalongthe
originaltextinJapanese.
Inthepictureabovewecanseethattheword"gψαη"ガ ジ ャ ア ンwasadaptedto"tum"
Inthiscasetheusewasrelativelycorrect,sinceithadtoshowthattherewasanimpact.However,
"gの 吻 η"canbeunderstoodasanimpactthatcameffomsomethingwhichwasthrown
,inmove-
ment,whilethe"加m"seemstousassomethingali賃ledry,li飴less.Thefb㎜"gψoη"iswri枕en
alsohelpstounderstanditsmeaning,thewordhas``shaq)edges"assomethingthathurtsandcomes
lightning-shaped.
Herewehaveanotherexample,theonomatopoeia"ゴ ゴ …"(gogogo...),refbrringto
motororshipnoise,wasadaptedas``wooomwooom...."Inthiscaseitdependsonthepersonal
inteΦretationto㎞owifwehavearrivedclosetothemeaninginJapanese,alsobecause"wooom"
canbeunderstoodasacarnoise,thatis,farfヒombeingashiprumble.
InOthertranSlatiOnSmaybethereSU.lthaSbeenClOSertOtheeXpeCted,aSinthefbllOWing
examples.
Inthisexamplewehavethe"gの,o"ガ ヤbeingrepeated,asitwasabackgroundnoiseof
Fig.2Selectionfセom5々吻〃厂o'.&vol.1.
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Fig.3Selectionf『omSα1鰍70'瓦vol.12.
peopletalking.Theadaptationwas``blabla。..,"whichcorrespondswelltotheoriginal.
Insomecaseswehave"zo3乃〃'ザ シ ュ ウasitwasabladecu賃ingsornething.Thedrawing
withshaΦedgesalludestosomethingsharp,cutting.Thetrallslationinitstumwas"Tchzwaa."a
wordthatwecanbarelypronounce.Willthatreallybethesoundofaswordblade?
W6couldgoondescribingeachonomatopeiathatappearsinthe吻αηgo,butthiswouldcreate
perhapsanotherdissertation,soextensiveandcomplexthisis.Hencewebelievethatfbrthiswork
thequotedexamplesaresufncienttoexplainwhatcanoccurintheinterpretationandadaptationof
theseonomatopeias.The吻α刀gouniverseisverylarge,therefbretheconclusionsofthisworkref[ect
onlyasmallpartofthisworldofcomicsthatisstillaverylittleexploredfield.Theintentionwas
toshowoneofthei皿umerablema㎜ersinwhichwecanunderstandandusethe刑αηgα.W6could
、
Fig.4Selectionffom5b吻〃7α∫瓦vol.2.
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Fig.5Selectionf士om3α澀 〃砌 ∫丿4vol.1.
noticesimilaritiesanddiffbrencesrelatedtothe〃2硼gαintheunderstandingofaJapaneseperson
andofanon-Japaneseperson.
Thesimilaritiesaremoreco㎜ectedtothe飴ctthatthe吻αηgαisalwaysconnectedtoenter-
tainrnent,tofUn.Thestudyof叨αηgαasamedium,asateachingtool,orasaculturetransmission
toolstillisaveryincipientthinginthewholeworld,includingJapan.Itisstillnecessarytoover-
comethislittlepr句udicetobeabletoworkthetheoreticalpartoftheJapanese脚ηgα.Maybethis
isthereasonthatapProachestheunderstandingofthe〃20ηgointheV允stasastyle,closertothe
artsthantotheteachingtools.W6donotexpectthatthe〃20ηgαwillhaveafUnctionsimilartothat
ofthetextbook,butitscontentcanbedeeperthanmereente丘ai㎜ent.Wedonot㎞owyetwhatis
thedepthtowhichwerefbr,but,withmoreworksinthe且eld,maybewecanunderstandifweare
talkingaboutapuddleorawelL.
Understandingthe御αηgαasastylewasameresimplificationorresumeofwhatexistsre-
gardingcomicsinJapan.Therecanbe〃20ηgowiththeline-drawingidenticaltoMarvelcornics,
andneverthelesstheywouldstillbe們αηgα.Understandingthe吻αηgoasbeingonly.cgmicsisa
Japanesecharacteristic.NowintheWestunderstandingitasstyleisthemostco㎜on,butpossibly,
whatisnotnoticedat且rstsightisthatthecontentandthestruc加ralfb㎜ofaJa脚ese脚ηgoare
whatmakeitbeperceivedasatypicallyNipponeseproduct.W6would㎞owthattheわo"o〃5α'
storyisJapanese,eveniftheyweredrawnasthe丿6吻θη,fbrinstance.Andindeedmanycharacters
ofthestoryanalyzedherehadthe"Marvellook."
InthecaseoftheR躑o跚 ∫κ2η3痂 ηstorywecouldseethispresentedhistoricalcontentas-
sociatedtoaIine-drawingidenti且edasJapallese.Itwaspossibletoraiseinnumerableelements
thatshowthedepthofthefbundationfbrtheKenshinstory.Fromarchitecturetothehistorical
component,wecanhavegoodre飴rencesoftherealitywe㎞ow.Foranoutsiderorabegi皿er,the
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inお ㎜ationcontainedinthe脚ηgocanbeusedto㎞owandunderstandali丗eoftheJapanese
cultureandhistory.Thisway,directlyornot,thereisatransmissionofculture,of㎞owledge.W巳
donotconsiderthepossibilityofinserting吻αηgαcommercialtitlesasclassroomreading,butwe
imaginethatitwouldbepossibletoexemplifythetextbookcontentswithexistingpassagesillthe
配oηgα.ThefhnctionofJapaneselanguageupkeepfbrtheimmigrantsisnotveryusedanymore
且)rglobalizationallowsthatotherteachingmediabemoreeffbctivethanthe吻αηgo.However,the
澀oηgαstillcanbeawayofcreatingmotivationtostudytheJapaneselanguage.Areaderwhostarts
toreadtheJapanese覩σηgoshouldnotewiththeprogressofreadingthatitisnecessarytounder-
standtheJapaneselanguageifhewantstounderstandthestoryinitsfhllness.Hencewecanseein
theJapaneselanguageschoolsmanynon-Japanesedescendentswantingtolearnthelanguage,in
equaloro且ensuperiornumberthantheη漱 ε∫(Japanesedescendents)thetnselves.W6donot㎞ow
thereasonofthereductionofthenumbbrof刀∫航 ε∫whostudytheJapaneselanguage,butthe刑oηgα
couldbeusedtorescuethisdesiretolearnthecultureandlanguageoftheirancestors.
ThelanguageisaveryimportantelementtounderstandtheJapanese刑αηgo.Unfbrtunatelyit
isnotalwayspossibletotranslatecoherentlyandcompletelyallthecontentpresentinthedrawing.
Thedrawingisaveryimportantcornponentofthe〃2αηgo,butoften,aswecouldseeintheanalyses,
thefb㎜thelanguageisused,mainlywiththeonomatopoeias,cani俎uencethewayamessageis
transmitted.Tounderstandthesupe㎡icialorexplicitthedrawingswouldbeehough,butthenuances
anddetailsofJapaneseculturemaybeareonlyperceivedwithafhllcomprehensionofthe〃10ηgα,
thatis,oflanguageand鉛㎜.
Thisworksoughttoanalyzesomeaspectswhichallowtoinitiateaconcep加alan曲㎜al
analysisofthe珈oηgo.Fromthissmallsurveywecanconcludethatthe珊αηgαis,withoutdoubt,a
verycompletetoolwhichallowsthetransmissionof㎞owledge.It魚llstothereaderstoidenti旬the
pointsthatcanbeusefhltoaparticularfUnction.PossiblytheJapanesedonotneed,andmaybedo
notevenwant,tolookfbrafUnctionfbrthe〃2砌gα,butfbrthe鴨stemerssuchclassi且cationcan
beinterestihg.Forinstance,ifthe釦nctionofthe澀oηgαwouldbeonlyente賃ai㎜ent,asupe面cial
comprehensionisenough,thatis,thedrawingsandsayingstranslatedina爭implewaywouldbe
enough.011theotherhand,ifthefUnctionistounderstandtheJapaneseculture,amorecomplex
cornprehensionofthedrawing,thelanguage,thestnlctureoftheffame,thesocialandhistorical
implicationswouldbenecessary.
Thus,beit飴rente孟ai㎜entor鉛rcul加raldi飾sion,the澀α刀gαestablishesitselfasavely
versatiletoolandoneofeasypenetration.Possiblythe〃～αη9'αhasqualitiesandusesnotdescribed
yetandweexpectthat,inthefUture,moreworksbedoneonitsregard.Thiswaywebelievethat
therewillarisenewdiscoveriesaboutthisexcellenttoolthatisthe吻αηgα.
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